
Feel a little magical mystery 
sango Portobello, known for reworking the classics into an African context, comes of age at its new home at The Fugard 

T A TIME in South Africa 

� where identity in theatre is 

lacking, the opening of the 

�ugard Theatre, featuring Isango 

>ortobello, is refreshing. 

Interpretation in theatre is 

verything, the lifeblood that feeds 

he imagination of audiences seekng 

provocative and challenging 

niertainment that celebrates the 

rt of live performance. 

If there is one company that 

pitomises this notion ills Isango 

ortobello. 

The performers pour their heart 

ad soul into the music, drama and 
;incing, hich makes their rivet 

ig staging of The Magic Flute 

apeinpe Yomlingo and The . 
s Yiirnimangaliso proof that 

nuth Africa is up there with the 

�st in the world. 

The energy the ensemble of 35 

lists creates and sustains inspires 

in audience. Under the direction 

id Vision of Mark Dornlhrd-May 
ie musical direction of l�auline 

alefane. and ith choreograph\ 
c Lungelo Ngamlana, this is the 

cc at its most exciting. 

With its sellout performances in 
ondon and Europe. Isango Porto 

�to has i�ome ol age at its iiew 

ome at The Fugard. 

.\ftni two veai� of working from 

.hurcli hal] in Alhlone. he Isango 

it dn�llii colnpan\ has imoie itsell 

home in the Fugai�d Tin �atm iii 

ii heart of District Six. 

�At last v e have a i�eal home: it is 

11 historic moment.�� Male 

inc. co-music director and thunder 

f Isango Portobello. 

The company is known tot� me 

:oi�kin classics. findinc 1 iou con 
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text within an African setting for 

the stories, and creating new work 

relevant to South Africa. 

Mozart gets an African injection 

with the imaginative and bold new 

look at The Magic Flute. 

Featuring an orchestra of 

marimbas, this version of Tlit� 

Magic Flute broke box office 

records when it played at the Young 

Vie in London. It also won the 

Whatsonstage Theatregoers� 
Choice Award for Best Off-West 

End Production, and an Olivier 

Award for Best Musical Revival 

when it transferred to the l)uke of 

York�s Theatre in the West Foci. Ti 

tion of The l1vsreries Ylirn itnangaIis() 

premiered at the Raxter The 

atre helore a t hi-ee-weel run at he 

Garriek Theatre in the West Eiìtl. 

whei�e ii pla\e(I to critical aeclaint. 

The l1vsteries is an African \ er 

ion of the 31 ot bibhcal Etiglish 

tlledie\ at tfl\ St(t\ folk pla\ s, a 30!) 

itfar tiotn Of I liealt�e p ilormeil (III 

(tIlls 111(1 pag(tlItt \\ acons in I he 

-tl�i�ets of tO\\ fl ttfl)! \ illages iii 

Etilolie ti tIte t ire. 

In a vibrant pectacIe Of 5113. 

dance and music. lalehine pla\ s 

God illi an ensemble of 33 per 

for ui ers p fa tug I rat ge of Bib] i cal 

has also recently won the Glohes (Ic 

(�r Award for Opera presente(I 

ill Pai�i 

T�l n thci ja�Ihn a 

tV veck inn at I irG ( I I1(atre Iii tithe, ova 

0)05. ih�a iflO\ ) to I 11) �NO (0\ 0 

Luxor [ iii i 
II isao (�XpeIi000( I \Y the 

cast iiitusi \loiai�t 1010 i 
V illi a)aLZV 100 fl I �Ii� 

antI pro)ltl(�Ing a 0111 (1)� 1))!�)�) 

The 11111)lugge(I �00 filLy 1 

the singino and mush� i am ii tile I 

b the niaunificciit mu� 1 ii the 

ne thiatto 

Last Jtiut th�� (�Oi1tt)afl\ �01101� 

Of the talented ensemble 
Zamile Gantana is sensational with 
his comical performance as the 

womanising Papageno in Th 

Magic Flute and Noah in The Mvsteries; 

Nobulumko Mngxekeza is 

delighiful as Pamina and Mhlekaz 
Andy Mosiea equally impressive as 
Tamino in The Magic Flute - as is 

Noluthando Boqwana as Lucifer in 

The Mysteries. Anti musical direc 

tor Mandisi Dyantyis steals the 

show as the conductor of The 

Magic Flute. 
Malefane is formidable. taking 

on the role of God and the evil soir 

ited Queen of the Night (The Mu 
Flute), or playing the marimba. 

Her gentle approach and O\\ er 

ful delivery are captivating. \s ith 

her equally brilliant performances 

in the films Li-Carmen eKha tel/is/u; 

and Son qt Man (winning the Souti 
African T\T and Film Award tin� he 
performancet, Malelanr 
dignified perlormer \\ tb nmqu 
talent. 

There is honesty in Dointbrd 

May�s interpretation that is endoar 

ing, sparking the i�enlisat ion Itia 

we all speak a universal lania 
The dance sequences i�ie (ii us 

choreographer Ngamlnna c 
the heartbeat of AI�ric 

The performances of 7/ic .1 Jo / 

Flute � Impe/Ilpe o,oliugo ;oid 7/n 

JJrsteries liimi ou//C(i/J5 li 

not be missed. 

� The It 1i�sn�i�ies: Yiitti iinu�is,�o is 

is on Febrnni�s 24.26 and 24 ;ii�/T; 

Magic /uI: ltnpeinpv lssi;i�ing 

on lehron 24 ni 27 1(6 

ale R50 on �linsd;ivs. lOU 

(ia\ to SatnidavRl2O on l�iitln�, 

Saturday nod ROt on Sioid;iv 5: 

den is and ten Sb (111�i�s on v IlSi 

Tuesdays to Thursdays and on iii 

days. Tickets for the opening sensor 

at the Fugai�d Theatre (an 0� 

hooked on 021 461 1451 ni ww 

INSPIRATIONAL: Music director and founder of Isango Portobello, Pauline Malefane, also takes on the role of God 
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